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Multimodal Discourse Analysis of Film Posters of Ne Zha: Devil Child Troubles the Sea from
the Perspective of Visual Grammar
Huangqi Zhang, Qiaoyun Wang
Yan'an University
Abstract: Based on the visual grammar theory proposed by Kress and van Leeuwen, this paper conducts
a multimodal discourse analysis of two promotional posters of the animated film Ne Zha: Devil Child
Troubles the Sea. It explores the meaning construction of visual symbols from three dimensions, namely
representational meaning, interactive meaning and compositional meaning. The research results indicate
that the solo main poster strengthens Ne Zha's core image of resisting fate through action vectors and
high—contrast colors. By contrast, the international group poster presents the character relationship
network and oriental cultural characteristics via multi—character juxtaposition and red—gold tone
collocation. Though focusing on different visual expressions, the two posters jointly realize the
transmission of film themes and promotional functions. This study provides a referable analytical
framework for the multimodal research on posters of domestic mythological animated films.
Keywords: visual grammar; multimodal discourse analysis; film poster; Ne Zha: Devil Child Troubles
the Sea
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