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" CTIBDUPiano performance art not only requires performers to be skilled and accurate in technique,
but also requires them to have a profound interpretation of music emotion and connotation in
performance. As a ' bridge ' connecting technology and art in piano performance, music sense has always
been concerned and valued in piano teaching. By analyzing the importance and existing problems of
music sense cultivation in piano teaching, combined with the specific case of Liszt 's adaptation '
Rigoletto ', this paper puts forward the teaching practice strategy of music sense cultivation in piano
teaching from three aspects: auditory training, situational deduction and cooperative practice, in order to
promote the cultivation and promotion of artistic literacy in piano education in the new era.
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