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How to plan the layout of CET—4 compositions
Jiafeng Li
Beijing University of Chemical Engineering

[Abstract] The writing score in the university level 4 English exam accounts for 15%, accomplished within 30
minutes, a quarter of the given examination time. Students have taken various measures to improve their writing
grades, while they have gained few advancements in composition. This paper can offer some advice to assist
students in how to plan one effective structure of the writing in level 4 English exam. The best structure is made up
of three paragraphs, with paragraph 1 the opening part, paragraph 2 the body part, paragraph 3 the ending part.
Working out the best structure is the first step in writing. Writers can add appropriate details to the structure after
the scaffold has been set up. It is easy for students to follow the main idea of the writing, not get lost, guided by the
proper frame. Almost all the styles of writing in level 4 English exam, such as exposition writing, argumentation
writing, practical writing, and cartoon writing, with respective individual features, can develop in three paragraphs.
In this way, not only the grades will be increased, but also the writing speed can be accelerated.
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When concerned parents protest
the excessive sex or violence on
television, they often seek control
of television from some outside
agency. [2]Ourresearch, however, sugg
ests that the most effective control
of TV s influence on children can be
exerted from within the home. (752
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The photo

On Tuesday afternoon, August 14,
1945, Americans could practically
taste the victory over the Japanese
Empire. But that wasn’t enough.
[3]They wanted to see it and never
forget what it looked like. They
needed a picture — one so sensational
that those yet to be born could
experience the same exhilaration and
always remember what the end of World
War 11 felt like. ( (Hihrifl K% 255
LEHRES) ).
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Finding

such an image grew

increasingly challenging. As the
early afternoon progressed, the
nation’s most famous square filled
with people celebrating. The photogr
apher’s field of vision narrowed.
Keeping track of people’s movements
bordered on the impossible. [5]Focusing
on any one person proved especially
futile. The noise of clacking feet,
laughing voices, and escalating
commotion added multiple layers of
distraction. Despite the crowds, the
photographer persisted in his search
for the photo. ( {HririfE KETELAA
HAE3) )
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Though most photographs fade
with the passing years, the
black-and-white photo of a sailor
and nurse kissing on V-] Day sharpens
and raises its voice. Taken in the
planet’s most popular meeting place
and printed in the magazine known
around the world for its captivating
photographs, the image reminds us of
a time when we felt better as a nation
and as individuals than we ever had
before and we ever have since. Like
a fond memory, no one wants to turn
away. And for more than 65 years,
almost no one did. ( CHrbruE KFIEE
LA )
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Higher vocational colleges homeroom teacher work trilogy
Ling Chen
GanSu college of Energy&Chemistry vocation
[Abstract] Class is the basic unit of the school, the school to student's education function mainly through class
activities to achieve,the teacher in charge is the organizer and the leader of class be responsible for the class and
grade student's thought learning life, is a guider of students grow up, is the coordination of the school's
education and teaching workis the bridge and link between schools, parents and society.Therefore, the
realization of class function is inseparable from the work of head teachers. How to do the work of head teachers
in higher vocational colleges well in the new era? Based on years of practical experience, the author puts forward

the idea of welcoming — cultivating — sending to the trilogy of head teachers' work in higher vocational

colleges.

[Key words] higher vocational colleges; head teachers ' work; welcome; train ; send
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